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Lila-Zoé KrauR, [After her Destruction], 2023, Film still, Camera: Helena Wittmann

Lila-Zoé KrauR (*1994, Alice Springs, AUS) is a multimedia artist, performer and musician also known as L Twills. In
her work, she draws on sound as a starting point for telling stories. Her multimedia productions focus on the rela-
tionship between perception, body and technology. She examines the construction of normativity in capitalist
societies and its effects on mental health.

At the Kunsthaus Hamburg, the audiovisual music and opera project [After her Destruction] celebrates its premi-
ere in the form of an exhibition. The work, which comprises eleven chapters, is based on her research into memory
and sound alongside an intensive reflection of her personal biography. The artist—who grew up in Hamburg and is
currently living in Vienna—has transformed the comprehensive project into a theatrical installation specifically for
the Kunsthaus venue. Here, for the duration of nine weeks, the audience is guided through a one-hour production.
Its light, sound and image are dramaturgically orchestrated to turn the space into an immersive stage. On the
musical level, electro-acoustic sounds and expressive vocals combine to create dense avant-pop compositions.

The narrative centres on the protagonist Girl, who grows up in a dystopian present. She lives with her mother
MOW (Manic Old Woman) under precarious circumstances in a tower block on the outskirts of a large German city.
Given her boundless imagination, neighbours suspect a mutation in Girl’s brain. This prompts her to find out for
herself whether there is something wrong with her. With the aid of the computer software The Art of Mind, which
merges digital, analogue and Girl's dream worlds, she embarks on a journey through her mind.

The programming of The Art of Mind is based on the method of lucid dreaming. It takes Girl to places in her
memory that are configured as dreams or hallucinations, where she encounters various characters such as the
Mysterious Lady Without Name, the Lady’s Lover, the Fortune Teller travelling through time, a Dancer, a Monster,
her mother MOW (Manic Old Woman) and the Choir of Mutants. A play with perception becomes an essential part
of the narrative. A tapestry of metaphors and symbols unfurls in fragmentary dialogues revolving around the con-
cepts of normality and mutation, beauty and desire. The characters demonstrate different ways of dealing with the
experience of not conforming to social norms and not wanting to fulfil them. The tension between external judge-
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ment and the way someone sees themselves becomes a negotiating ground for autonomy and freedom. “Do you
even know the story about Girl, Girl?”, asks the Fortune Teller, indicating that narratives are constructed and thus
changeable: “Mutare; it means to change. You know, some people are afraid of change.” With each dream, the
programme and Girl’s mind seem to become more and more intertwined, until it is almost impossible to recognize
who is actually navigating the journey. Girl’s attempt to gain an understanding of the alleged mutation of her mind
transpires as a quest for possibilities of identification in a patriarchal capitalist society, in which violence is pro-
duced through classism, racism and misogyny.

Lila-Zoé KrauR considers it a central means of change to unlearn what we understand as normal. [After her

Destruction] questions conventional value systems and perceptions of reality. Established narratives in relation to

class, gender and origin are challenged. The characters that Girl encounters are protagonists who—despite their

being marginalized—have found ways to free themselves from repressive constraints. Their being calls social

norms into question putting forward different narratives. Understood as a complex interweaving of social,

economic and sexual spheres, gender evolves into a playful experiential space in which to explore alternative
—foerms of agency.

Curated by Anna Nowak

Kindly supported by
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Bio

Lila-Zoé KrauR (*1994, Alice Springs, AUS) studied Fine Arts at HFBK Hamburg (Hochschule fiir Bildende
Kinste Hamburg) and CalArts Los Angeles, as well as Sound Studies at UdK Berlin (Universitat der Kiinste
Berlin). Among others, her audiovisual projects were shown at the Popkultur Festival, Berlin (2023); at
Documenta Fifteen, Kassel (2022); at Kvaka Art Space, Belgrad (2022); at Import Export, Miinchen (2022); on
Montez-Press-Radio, New York City (2019); at HKW, Berlin (2019), as well as at the Kampnagel Sommerfestival,
Hamburg (2018). She lives and works in Vienna.

Participants

Art direction, production (video, music, sound design, set, costumes): Lila-Zoé KrauR
DOP, co-direction: Helena Wittmann
—Cast: Suma Abdelsamie, Anto Lopez Espinosa, Don Jegosah, Luiza Luz, Rebecca de Toro, Haiqging Wang (Choir
of Mutants); Lila-Zoé KrauR (Girl); Christin KrauR (MOW), Ophelia Young (Superego), Elliot Reed (Fortune
Teller), Linda Elsner (Mysterious Lady Without Name), Sibylle Peters (Lady’s Lover), Lex Callimero (Monster)
Dramaturgy: Julia Jost
Set production: Ricarda Johanna Schwarz
Hair & make-up: Maike Albeck
Light: Suzanne Caroline de Carrasco, Julian Gillman, Lars Rubarth
Sound recording: Nikoloz Mamatsashvili
VFX & colour grading: Jacopo Fant
Sound mixing & mastering: Helge Hasselberg
Production assistance: Suzanne Caroline de Carrasco
Directing recordist: Julia Gostynski
Set assistance: Marc Einsiedel, Laura Haas, Ruth Kaiser, Mattheo Lange, Ben Lauffer
Cordial thanks to: Brain Products GmbH, Hanseplatte, Juke In The Box, Kampnagel, Dr. Hermann Kramer,
Samuel Witt

Links

[After her Destruction] Trailer
[After her Destruction] Aloum


https://www.youtube.com/watch?v=juUvxLMLi2M
https://soundcloud.com/user-666057043/sets/after-her-destruction
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Accompanying programme

Friday, 24.5.2024, 7 pm

Opening

Introduction: Anna Nowak (Kunsthaus Hamburg)
9 pm: DJ-Set by Yesim Duman

Saturday, 25.5.2024, 9 pm, Kampnagel

Concert by L Twills

with the performers Don Jegosah & Anto Lopez Espinosa
Tickets: https://kampnagel.de

Thursday, 6.6.2024, 6-10 pm
—Panorama Il
with Elisa Purkner & Sebastian Kokus

Thursday, 4.7.2024, 6-10 pm
Panorama IV
with Anja Dietmann & N:in

Friday, 12.7.2024, 7 pm
Talk with Suma Abdelsamie & Luce delLire

Saturday, 27.7.2024, 3-8 pm

3-6 pm: Sound Ecosystems: Deep Listening, Collectivity and Care

Workshop with Isabelle Edi & Luiza Luz

6-8 pm: Performances by Luiza Luz, Elliot Reed, Ophelia Young & Lila-Zoé KrauR®

Guided tours

Thursday, 6.6.2024, 6 pm
Sunday, 30.6.2024, 4 pm
Thursday, 11.7.2024, 6 pm


https://kampnagel.de/
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General information

Opening hours
Tuesday—Sunday 11 am—-6 pm
Closed on Mondays

Admission fees

Regular: 6 €

Reduced: 4 €

Groups: 2 €

Admission to special events and participation in guided tours are free of charge.

—Press contact
Lea Ziegler
presse@kunsthaushamburg.de
+ 49 40 335803

Kunsthaus Hamburg
Klosterwall 15

20095 Hamburg
https://kunsthaushamburg.de
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